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CHOREO-GRAPHIC FIGURES: 

BODY DIAGRAM
S

Embodied diagrams and vitality gestures, relational and translational encounters.  

Attention heightened towards a barely perceptible realm of micro-movements and 

micro-gestures: the shifts of awareness and affordance activated in the side-by-side of 

collaborative exchange; opened up through the interference of space, sound, body and 

material, in the passage from one medium —
 writing-drawing-choreography —

 to ano-

ther. Choreo–graphic Figures: Deviations from the Line (2014 —
 2017) is an interdiscipli-

nary artistic research collaboration involving key researchers artist Nikolaus Gansterer, 

choreographer Mariella Greil and writer-artist Emma Cocker, in dialogue with a team 

of international critical interlocutors including Alex Arteaga, Lilia Mestre, Christine de 

Smedt, Werner Mobius, Jörg Piringer and other guests. Choreo–graphic Figures attends 

to the unfolding processes of decision-making and dynamic movements of sense-ma-

king (figuring) within collaborative artistic enquiry, developing forms of performativity 

and notation (choreo–graphic figures) for making tangible this often hidden, undisc-

losed aspect of the creative process.

From Summer 2016, the focus of the Choreo–graphic Figures project turns towards  

experimental forms of publication, for ‘making public’ the live intensity of its exploration,  

its moments of discovery and revelation. Research findings will be shared through  

various formats including public workshop intensives (addressing Shifts of Attention:  

vigilance, engagement and translational processes alongside Modes of Languages:  

Words as Material), staged in conjunction with a lecture programme and  

durational performances. A choreo-graphic publication drawing to-

gether materials from the project (with contributions from invited 

guests) will be launched in 2017. 

Choreo-graphic Figures (2014 – 2017) is funded by the 

Austrian Science Fund FW
F/PEEK. 

www.choreo-graphic-figures.net
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FIGURING —
 the small yet transformative energies, emergences and experiential 

shifts which operate before, between and beneath the more readable gestures of artis-

tic practice. An appearance or even pre-appearance: those threshold micro-moments 

within the creative process that are often hard to discern but which ultimately shape 

or steer the direction of the evolving activity. Minor revelations or epiphanies: shiver-

ing, full of presence. Unbidden openings: those risings that give way to emergence. 

Th
e amplification or ebbing of intensity: sliding, sinking. Simmering. Shared vibra-

tions. Becoming synchronised. Co-emergences —
 always embodied, always situated. 

Change in tack or pace, like the turn of the tide. Lingering. Longing. An appeal to do 

something: stop; interrupt; begin again.

	 Contact: www.choreo-graphic-figures.net 
	 University of Applied Arts Vienna   
	 Oskar Kokoschka-Platz 2, 1010 Vienna, 

Austria

	 Photos: Victor Jaschke, Nikolaus Gansterer

Design: Simona Koch, www.gestaltgebung.eu
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CHOREO-GRAPHIC FIGURES – SUMMER 2016

SUMMER LAB
11 July–14 August 2016

In collaboration with AILab and ImPulsTanz Festival. Alex Arteaga, 
Emma Cocker, Christine de Smedt, Nikolaus Gansterer, Mariella 
Greil, Lilia Mestre, Werner Moebius, Jörg Piringer and guests in-
vigorate the various spaces and premises of AILab over 4 weeks 
through an expanded, undisciplinary choreo-graphy.

PUBLIC PROGRAMME: 
All events take place at: AILab, Franz-Josefs Kai 3, 1010 Vienna

WORKSHOP INTENSIVES / IMPULSTANZ
23–24 July and 30–31 July 2016

Choreo-graphic Figures Lab opens to public participation through 
two intensive weekend research workshops. Please check for detailed 
information and booking modalities: www.impulstanz.com

INTENSIVE I (23–24 July) 
Shifts of Attention: vigilance, engagement and translational processes  

with Alex Arteaga, Mariella Greil, Lilia Mestre
22 July, 18:00: Public lectures by Dieter Mersch and P.A. Skantze

INTENSIVE II (30–31 July)
Modes of Languages: Words as Material  

with Emma Cocker, Nikolaus Gansterer, Christine de Smedt
29 July, 18:00: Public lectures by Brandon LaBelle and Alva Noë

DURATIONAL PERFORMANCE
2 August 2016, 16:00–22:00

Choreo-graphic Figures: Body Diagrams
Comprising performative, discursive and installation based ele-
ments, Choreo-graphic Figures: Body Diagrams unfolds as a six-
hour durational Radical Score of Attention, where members of the 
public are invited to come and go, to dwell and linger. For more 
information: www.impulstanz.com

www.choreo-graphic-figures.net          www.ailab.at


